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MUIR STRING QUARTET 
in residence at Boston University 
PETER ZAZOFSKY violin 
LUCIA LIN violin 
STEVEN ANSELL viola 
MICHAEL REYNOLDS cello 
with ETHAN SLOANE clarinet 
Clarinet Quartet in E flat Major, Op. 2, No. 1 
Poca adagio-Allegro 
Romanza-Cantabile 
Menuetto-Allegro 
Rondo-Allegro Vivace 
with 
ETHAN SLOANE clarinet 
Quartet in A minor 
Fantasy: Moderato-Allegro moderato 
Scherzo: Allegro vivo con spirito 
Prelude and Romance 
Finale: Allegro molto 
INTERMISSION 
Quartet in F minor, Op. 80 
Allegro vivace assai 
Allegro assai 
Adagio 
Finale: Allegro molto I \ 
BIOGRAPHIES 
Ethan Sloane enjoys a prominent career as performer, teacher, and arts adminis-
trator. As soloist and recitalist he has appeared extensively throughout North 
America, Europe, and Asia. Much in demand in chamber music, Mr. Sloane is 
co-founder and artistic director of the Hampden-Sydney Music Festival, where 
he appears regularly and has produced recordings both on CD and for National 
Public Radio. His devotion to the extensive solo and chamber music literature 
for clarinet has earned critical acclaim, and his editions of masterworks by 
Brahms and Mozart have received wide acceptance. A prize-winner in numer-
ous competitions, he has been an artist-participant at the Marlboro Music 
Festival, and is the founder of a seminar for clarinetists at Tanglewood that has 
attracted international attention. Following appointments in New York, Iowa, 
British Columbia (Canada), West Virginia, and Maryland, in 1984 Mr. Sloane 
accepted a position on the clarinet and chamber music faculty of Boston 
T · ersity's College of Fine Arts. 
The Muir String Quartet, in Residence at Boston University, has long been acknowledged as 
one of the world's most powerful and insightful ensembles, distinguishing itself among audi-
ences and critics with its "exhilarating involvement" (Boston Globe), "impeccable voicing and 
intonation" (San Francisco Examiner) and "unbridled musicality"(American Record Guide). 
Winner of the 1981 Naumburg Chamber Music Award and 1980 Evian International String 
Quartet Competition, the Muir first appeared on the scene in 1980, and was greeted with 
rave reviews and an extensive feature in the New Yorker. The quartet was also featured on 
the internationally acclaimed PBS broadcast, In Performance at the White House for President 
and Mrs. Reagan. Formed in 1979 following graduation from the Curtis Institute of Music, 
the Muir String Quartet's principal chamber music teachers were Felix Galimir and members 
of the Guarneri Quartet. 
In its commitment to advancing contemporary American music, the Muir Quartet has had 
commissioned works written for them by such distinguished composers as Joan Tower 
(Night Fields), Sheila Silver (From Darkness Emerging), Richard Danielpour (Shadow Dances and 
Psalms of Sorrow - featured on CBS Sunday Morning), Richard Wilson (Third String Quartet), 
and Charles Fussell (Being Music -based on poetry of Walt Whitman). The quartet also J!-" e 
the World Premiere performance of the Native American collaborative work, Circle of P, 
featured on National Public Radio. Recently-premiered works include those by estee~eu 
American composers Richard Danielpour (Feast of Fools - for bassoon and string quartet), 
Lukas Foss (String Quartet #4), Ezra Laderman (String Quartets #9 and #10), and Joelle 
Wallach (String Quartet #3). 
The Muir Quartet has been in residence at Boston University's School of Music since 1983, 
and gives annual summer workshops at the Boston University Tanglewood Institute (BUTI) . 
The Muir has also given master classes at schools nationwide, including the Eastman School 
of Music, the Curtis Institute, and the Shepherd School of Music at Rice University in 
Houston, Texas. For over a decade, the quartet has taught, coached, and administered the 
Advanced Quartet Program at the Summit Institute for the Arts and Humanities in Utah, for-
merly the Snowbird Institute now in Park City, Utah, where the Muir works in tandem with 
composer Joan Tower. 
In keeping with the quartet's namesake, the great naturalist, explorer and Sierra Club 
Founder, John Muir, the quartet donates proceeds from its much-touted· EcoClassics CDs to a 
variety of environmental and conservation organizations. Its recording of the Beethoven 
Quartets (Op. 132 and the Grosse Fugue) on this label received a 1995 Grammy nomination. 
The most recent EcoClassics release is a mixed repertoire CD with flutist Carol Wincenc and 
baritone Douglas Webster. The Muir can also be heard on recording for ADDA/Qualiton and 
EMI, for which it received two Grand Prix du Disque. 
Highlights of recent and upcoming appearances include cities such as New York, Chicago, 
Los Angeles, San Francisco, Philadelphia, Detroit, Vancouver, Montreal, Seattle, Cincinnati, 
Pittburgh, Phoenix, Toronto, Houston, and Minneapolis. The quartet's busy European con-
cert schedule also. takes them frequently throughout Germany, France, Austria, Switzerland, 
Belgium, and the Netherlands. 
I 
The Muir has been lauded for its stunning performances of complete Beethoven String 
Quartet cycles of Boston, Providence, Salt Lake City, Bozeman (Montana), the University of 
Maryland, and on the prestigious Slee Series in Buffalo. 
PROGRAM NOTES 
BERNHARD HENRIK CRUSELL 
Clarinet Quartet in E flat Major, Op. 2, No. 1 
One of the best clarinet virtuosos of his time, this Finnish clarinetist-composer 
(but who spent most of his life in Sweden) also knew how to write knowingly 
for the instrument. And, of course, favored the clarinet in the instrumentations 
of his chamber music compositions. In his clarinet quartets, of which there are 
three, that favoritism carries over to assigning the wind instrument the primal 
place in the voicing. Indeed, the chain of command clearly gives the violin sec-
ond place, with third shared by the viola and cello. But the quartets are not 
structured to remind one of the title of Haydn's piano trios when they were first 
published: Sonatas for Pianoforte, with accompaniment by Violin and 
Violoncello. There is much more independent life in the string instruments here 
f ere accompaniment. For example, the sixteen-measure Poco adagio intro-
d ... _ on of Op. 2 is entirely for the string trio. 
There are four movements in this quartet. Sonata formations are used in the 
opening movements with Rondo finales to match. A Menuetto movement is 
represented as well as the usual slow movement. 
FRITZ KREISLER 
Quartet in A minor 
There is a long list of music to Kreisler 's credit; many of the works, indicated as 
violin transcriptions, were once listed under such famous names as Couperin, 
Boccherini, Tartini, and the like, in order to obtain an unbiased hearing for the 
music. Kreisler finally admitted the hoax (for that is what it was, no matter the 
reasons). In addition, he composed two operettas. Within chamber music 
denomination, however, this Quartet is Kreisler's lone representative. It is a 
work in which Kreisler's method is foreign to his violin tidbits, most of which 
imitate varying styles. The A.minor Quartet is more rhapsodic, even more edu-
cated, in a sense, though the Viennese lilt is not entirely absent. 
The Fantasia begins with a solo-cello monologe and moves into the main part of 
the movement, spun in the triple meter so dear to Austrian composers. This 
introduction serves to give cyclical entity, for it reappears at the end of the work, 
plus a recollection of the first theme (the effect of distant relationship is further 
enhanced by muting three of the four instrumets). The Scherzo has no Trio; in 
· p1, is the same balladry of rhapsodicism that infiltrates the entire work. 
Assigned importance to introductory material, but serving for more than mere 
preluding, is followed in the third movement, en Einleitung und Romanze 
(Introduction and Romance). This section, as all others, has harmonic fluidity, 
yet, paradosically has heaviness induced by chromaticism. But it does not deter 
warmth. The Finale has marchlike insinuations. For a work composed by a vir-
tuoso instrumentalist, the first violin part is rather free of such musical bribery. 
FELIX MENDELSSOHN 
String Quartet No. 6 in F minor, Op. 80 
Tragedy stalks this work, its tonality, color, and sound, and in the circumstances 
that were prelude and epilogue to it. Mendelssohn had not written any com-
plete quartets for some nine years when his beloved and most devoted sister, 
Fanny, died. (The only slight attention given to string quartet composition was a 
Capriccio, written four years earlier. This was used as the third movement in 
the Op. 81 quartet compilation published posthumously.) Turning to the string 
quartet as the medium of most intimacy, he poured into it as touching a thren-
odic message as he was capable of writing. Two months later Mendelssohn · i"I 
died. The mysticism is almost frightening. V 
The first movement, with its mysterious tremolando sound, works into a dra-
matic frame. The rhythm of these sixteenth notes then becomes contrasted to 
triplets, finally unloosening into a quarter-note melody spurred by syncopation. 
These three rhythmic transplantations convey, in their basic ideas, moods of 
triple significance, leading into the coda section; there, a dramatic unison breaks 
loose into four-part writing, on top of which the first violin has fervent passages. 
The second movement in uncompromising in its somber scherzo mood which 
has overtones of a sickly waltz. Logically, there could be no feathery scherzo. 
The intensity of Beethoven hangs over the entire quartet, especially in the slow 
movement. The music is carved from accents that go very deep. This is 
extremely subjective music, which defies adequate technical description. Even 
the modulations themselves bear qualities of a personal resignation. The final 
movement displays an odd disintegration of quartet homogeneity; such plan of 
dividing the voices and handing back and forth a simple tremolando figure is a 
developed feature that finds its roots in the opening theme itself. The syncopa-
tions are disinterred and in their most primitive form-these syncopations and 
tremolandos first are separate, then together, and tell the entire agitated tale. 
When a triplet figure enters, its freshness indicates that the final, fist-smashing 
peroration has been reached. 
Program notes taken from The Literature of Chamber Music by Arthur Cohn. 
© 1997 by Hinshaw Music, Inc. All rights resPrved. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Monday, November 20, 8pm 
Monday, November 20, 8pm 
Saturday, December 2, 8pm 
Sunday, December 3, 8pm 
Boston University Symphonic Chorus 
ANN HOWARD JONES conductor 
JUSTIN BLACKWELL organ 
MATTHEW MOORE baritone 
Durufle Requiem 
Old South Church 
Faculty Recital Series 
EDWIN BARKER double bass 
with BAYLA KEYES violin 
EDWARD GAZOULEAS viola 
RHONDA RIDER violoncello 
TODD SEEBER double bass 
ROBERT MERFELD piano 
Works by Beethoven, Rossini, 
Bartok, and Bottessini 
Tsai Performance Center 
Boston University Percussion Ensemble 
TIM GENIS director 
SAM SOLOMON director 
CFA Concert Hall 
Boston University Chamber Orchestra 
WILLIAM LUMPKIN conductor 
Beethoven Symphony No. 4 in B-flat 
Hindemith Symphonic Metamorphoses 
on Themes of Weber 
CFA Concert Hall 
1 Monday, December 4, 8pm Boston University Chamber Chorus, 
Women's Chorale, and Concert Choir 
ANN HOWARD JONES conductor 
MARK BUCKLES graduate conductor 
RAY YU graduate conductor 
Marsh Chapel 
l 
CFA Concert Hall, 855 Commonwealth Ave. 
Marsh Chapel, 735 Commonwealth Ave. 
Tsai Performance Center, 685 Commonwealth Ave. 
Old South Church, 645 Boylston St. 
www.bu.edu/cfa 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual 
contributions, believe in the importance of supporting gifted student musicians 
through their educational activities, events, programs, and performances. We invite 
you to join the Friends of the School of Music at the College of Fine Arts and help 
support the talented young artists of Boston University. 
$50,000 and above 
Surdna Foundation, Inc. 
$10,000 to $49,999 
Ors. John A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Jeff and Ann Gelfon 
Margaret S. Lindsay Foundation 
Robert and Sharon Ryan 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Dr. and Mrs. Thomas R. Castle 
Clovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Mr. and Mrs. Richard Grausman 
The Ushers and Programmers Fund 
Ms. Diane Young 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Mr. and Mrs. L. P. Byler 
Mrs. Ellen B. Kazis-Walker 
Dr. Lillie M. Kumar 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Ms. Phyllis Curtin · 
Mr. Frank A. D'Accone 
Dr. Edna L. Davis 
Chet and Joy Douglass 
Mr. William E. Earle 
Jenny Shader Hersch 
Mr. Blake W. Hinson 
Ms. Phyllis Elhady Hoffman 
Larry G. and Ann Howard Jones 
Mr. Robert E. Krivi 
Mr. John E. Loveless 
Ms. Andrea Okamura 
Mrs. Amy Abrich Shemin 
Mr. Joel Sheveloff 
Mr. and Mrs. Charles A. Stakely 
Ms. Helen J. Steineker 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Mr. Bradley M. Bloom 
Ms. Deborah K. Delano 
Mrs. Ann B. Dickson 
Mr. and Mrs. Stephen B. Eska 
David Feigenbaum 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Mrs. Becky H. McKibben 
Ms. Maureen Meister 
Mr. and Mrs. Virgil A. Procaccino 
Mr. Keith Snell 
Mrs. Nancy L. Trentini 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Mrs. Elizabeth S. Anderson 
Ms. Margaret R. Bennett 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Dennis A. Clements 
Ms. Allison Fromm Entrekin 
Mrs. Carolyn B. Fowles 
Mr. Eugene Guberman 
Mrs. Ruth E. Hathaway 
Ms. Jul~a A. Hennig 
Mr. and Mrs. James L. Loeb 
Newburyport Choral Society 
Mr. Marlow E. Peters 
Mr. Pierluigi Petrobelli 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. Ira Taxin 
Mr. John Alan Wickey 
Mr. and Mrs. Robert A. Youmans 
Dr. and Mrs. Egon P. S. Zehnder 
This list represents donors who have generously supported our programs for the past twelve months, as of 
September 21, 2006. Due to program deadlines, some donor names may be absent from this list. We thv"< 
you for your understanding. For more information on how you can support the Boston University Car 
Fine Arts and School of Music, please contact Chris Santos, Director of Development and Alumni Relat. 
Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 or 
ccsantos@bu.edu. 
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BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS Richard Mackey ham HISTORICAL MUSIC EDUCATION 
Steven Ansell via/a• Thomas Martin clarinet PERFORMANCE Bernadette Colley 
Edwin Barker do11ble bass• Richard Menaul horn Aldo Abreu recorder Andre de Quadros• 
Cathy Basrak, viola Craig Nordstrom clarinet Sarah Freiberg Ellison cello Joy Douglass 
Bonnie Black pedagogi;* Elizabeth Ostlingfl11te Laura Jeppesen David Hebert• 
Lynn Chang violin Richard Ranti bassoon viola da gamba Warren Levenson 
Jules Eskin cello Thomas Rolfs trumpet Christopher Krueger William McManus• 
Ed ward Gazouleas viola Mike Roylance t11ba Baroq11e fl11te James Merenda 
Raphael Hillyer viola Matthew Ruggiero bassoon Catherine Liddell, lute Sandra Nicolucci* 
Bayla Keyes violin* Eric Ruske horn• Marilyn McDonald Anthony Palmer 
Michelle Lacourse via/a• Robert Sheena English ham Baroq11e violin Evan Sanders 
Lucia Lin violin* Ethan Sloane clarinet• Emlyn Ngai Baroque violin Steven Scott 
Malcolm Lowe violin Samuel Solomon percussion Martin Pearlman• Baroque 
Dana Mazurkevich violin James Sommerville horn ensembles CONDUCTING 
Yuri Mazurkevich violin* Linda Toole flute Robinson Pyke Bruce Hangen 
Ikuko Mizuno violin natural trumpet David Hoose• 
John Muratore, g11itar PIANO Marc Schachman Ann Howard Jones• 
George Neikrug cello++ Jonathan Bass• Baroque oboe David Martins 
James Orleans do11ble bass Anthony di Bonaventura• Jane Starkman Scott Metcalfe 
Leslie Parnas cello Maria Clodes-Jaguaribe* Baroque violin, viola 
Ar bson Pilot harp Linda Jiorle-Nagy Daniel Stepner OPERA INSTITUTE 
Bi Poeschl-Edrich harpRandall Hodgkinson Baroque violi11 Ramelle Adams 
Micuael Reynolds cello* Michael Lewin Peter Sykes• harpsichord Judith Chaffee 
Rhonda Rider cello Victor Rosenbaum Phyllis Curtin++ 
Todd Seeber double bass MUSICOLOGY Sharon Daniels* 
Roman Totenberg violi11++ COLLABORATIVE PIANO Victor Coelho* Ruth Benson Levin 
Michael Zaretsky viola Shiela Kibbe* 
Peter Zazofsky violin* Robert Merfeld 
WOODWINDS, BRASS, ORGAN 
and PERCUSSION Nancy Graner! 
Laura Ahlbeck oboe Peter Sykes• 
Peter Chapman tr11mpet 
Geralyn Coticone flute VOICE 
Dorio! Dwyer flute Michelle Alexander 
Terry Everson trumpet• Sarah Arneson• 
John Ferrillo oboe Penelope Bitzas• 
Richard Flanagan percussion Kendra Colton 
Joseph Foley trumpet Sharon Daniels* 
Timothy Genis perrnssion James Demler* 
Ian Greitzer clari11et Simon Estes• 
Ronald Haroutounian Jodi Goble 
bassoon Phyllis Hoffman• 
Scott Hartman trombo11e Frank Kelley 
John Heiss flute Susan Ormont 
Gregg Henegar bassoon Jerrold Pope • 
Daniel Katzen ham Maria Spacagna 
Renee Krirnsier fl11te 
Lynn Larsen horn 
Don Lucas trombone• 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
. Anr - · e Quadros, Director, Sclwol of Music 
Jin a, Director, School of Tlieatre 
Lyre len, Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Mary P. Squiers, Executive Operations Officer• 
Brita Heimarck• William Lumpkin* 
Thomas Peattie* Adam McLean 
Joshua Rifkin Betsy Polatin 
Andrew Shenton• Christien Polos 
Joel Sheveloff* Maria Spacagna 
Jeremy Yudkin* Jeffrey Stevens 
Georgia Talbot 
THEORY and Allison Voth* 
COMPOSITION 
Martin Amlin• STAFF PIANISTS 
Theodore Antoniou• Michelle Alexander 
Deborah Burton • Eve Budnick 
Richard Cornell* Jodi Goble 
Lukas Foss Phillip Oliver 
Samuel Headrick* David Richardson 
David Kopp• Lorena Tecu 
Rodney Lister* 
Elena Roussanova Lucas 
Timothy Melbinger 
Ketty Nez• 
John Wallace• *Denotes full-time 
Steven Weigt• faculty 
Department Chairmen 
represented in bold 
++ Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
George R. Kendall, Manager of Production and Performanc1 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Recording Studio Manager 
Chris Wilson, Recording Engineer 
Whitney Guy, Scheduling and Programs Coordinator 
Janine Rinke, Acting Director of Admissions and Student Affairs• 
Chris Santos, Director of Development and Alumni Relations 
"-indicates employee of the School of Music 
Kris Sessa, Librarian · 
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